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W Gibbons The second coming of Aphrodite: Kate Chopin's fantasy of desire, bernard J. Koloski, for instance, the first critic to identify the lines from Swinburne
quoted by one of the dinner guests, finally reads the scene entirely in terms of those lines as Edna's Swinburnian Song before Death. (See Koloski, The Swinburne
Lines in The Awakening. 
Daughters of Bilitis, female couples to discuss lesbian issues. Their group's name came from Songs of Bilitis, a lesbian- themed song cycle by French poet Pierre
LouË™s, which described Bilitis as a resident of the Isle of Lesbos alongside Sappho. 
The Woman and the Puppet, woman and the Puppet (1920) - Synopsis, Characteristics, Moods The Collected Works of Pierre Louys: Aphrodite / Woman and
Puppet / The Songs of Bilitis / The Adventures of King Pausole / The Twilight of the Nymphs Woman and Puppet Illustrations by William Siegel. 
Music and Poetry: Problems of a Song-Writer, the poem should not be too long (unless the song is for voice and orchestra, a type which, as I have said, offers other
possibilities); nor, on the other hand, should it be too short (unless there are to be several songs in a cycle. 
Interpreting the songs of Jacques Leguerney: a guide for study and performance, away 256 Nuit d'Ã©tÃ© 259 Le PrÃ©sent 264 Le Vent nocturne 269 Duets 273 De
l'abÃ®me profond 273 Signes 275 Appendices Index of Song Titles and First Lines 281 Songs of Leguerney by Voice Type 285 Chronological List of Complete Works
289 Sources for the Scores. 
Including lesbians and gays in art curricula: The art of Jeanne Mammen, in 1930 Mammen was commissioned to create two-tone lithographs which were to be
published in a German edition of The Songs of Bilitis by Pierre Louys (L?tgens, 1994. The Songs of Bilitis is considered a classic of erotic literature. 
Debussy and the Octatonic, it should be pointed out here that the 'experimental' music of Debussy's formative years invariably occurs in the songs, while the early
piano pieces are both much more conservative and noticeably bereft of octatonic fields. Although the song has a key signature of seven sharps. 
Two Classical Forgeries, of the songs into German) and published them at Goettin- gen needs to be corrected. The name of the Syrian Aphrodite, and he sur- mised
that Louys' basic idea had come from Philostratus, VA 1.30, where Apollonius tells Damis that the composer of the cult-song for Artemis. 
Researching the song: a lexicon, our aim is that this book shall, to a large extent, supply singers, teachers, collaborative artists, fans, and all interested parties with
information that will help them better understand the poetry of great art songs and through that, the song itself. 
Music, verse, and prose poetry: Debussy's Trois Chansons de Bilitis, debussy's songs emerge, there was curiously little concern for prosody on the part of French
composers engaged. DEBUSSY'S TROIS CHANSONS DE BILITIS 73 tional verse-art and the young Debussy's difficulties in handling it can be seen in the song
Harmonies. 
Encyclopedia of Sex & Gender, jESUS AS MOTHER In his eighth sermon on the Song of Songs, Bernard discusses the verse ''Your breasts are better than wine'' (4:10,
translating the Vulgate's ''pulchriora sunt ubera tua vino,'' where modern texts have ''Your love is better than wine''), which he applies. 
The Development of Debussy, it looks as if a new and charming miniaturist is appearing, who will do, both in the pianoforte piece and in the song, something that
has never been done before. The music is at once imprdivue and logical. Even in the songs there is at yet on the whole no sign of the theorist. 
Gustave Courbet's The Sleepers. The Lesbian Image in Nineteenth-Century French Art and Literature, in contrast, Pierre Louys' presentation of the theme in
Aphrodite, 1896, Songs of Bilitis, 1894, or The Adventures of King Pausole, ca. 1900, is lightheartedly bawdy. Songs of Bilitis, supposedly the result of extensive classical. 
Daughters of Bilitis: Literary genealogy and lesbian authenticity, the magnetic field is random. 
Debussy as Storyteller: Narrative Expansion in the Trois Chansons de Bilitis, this short song cycle features three poems culled from Pierre LouÃ¿s's large poetic cycle,
Les Chansons de Bilitis (1894). Although the three songs represent only a small fraction of LouÃ¿s's complete work, for listeners familiar with the original literary
material (which probably. 
The Songs of Bilitis, bilitis, as we learn from her Life, prefixed to this translation of her songs, was born at the beginning of the sixth century before our era in a village
in the mountains by the banks of the Melas toward the east of Pamphylia. She was the daughter of a Greek and a Phenician. 
Debussy's Trois Chansons de Bilitis: Song, Opera, and the Death of the Subject, trois Chansons de Bilitis might run as follows: Two young lovers share a moment of
inexpressibly intimate communion; the young man speaks of being bound up in the maiden's flowing tresses; she encounters a strange older man beside aforest
spring. 
Translation with no original: scandals of textual reproduction, by Sapphic epigones, and putting literary sleuths off the scent by acknowledging his poetic license
(especially in the most decadent sections of the song cycle), LouÃ¿s. In the book's preface LouÃ¿s wrote: I wanted this story to be Bilitis's, because in translating the
Songs I myself. 
Chromatic third-relations and tonal structure in the songs of Debussy, between chromatic third- relations formed by more or less clearly established key areas in the
middleground or background (tonal regions that gov- ern sections or phrases or stanzas within song forms), and those. 17 Even in some of the more innovative songs
of Hugo. 
The Purloined Ladder Its Place in Lesbian History, however, even though ''It did get me in contact with a few people. . . . Eventually, I didn't want to be associated
with something so amateurish. . . . The ''Songs of Bilitis'' were disgusting . . . written by one of those drooling voyeurs'' (Bradley, 1988). But for most of Page.
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